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TAYLOR UNIVERSITY BULLETIN 
VOL. VIII. AUGUST, 1916. NO. 2. 
die Conservator^ of Music 
Terms Open 
September 2ofh, 1916, December zydi, 1916 
March 21st, 1917 
UPLAND, INDIANA 
Entered as second class matter at Upland, Indiana, April 84i, 1909, under 
Act of Congress, Juhj) i6fh, 1894. 
YEATER PTC.  CO. .  UPLAND,  IND 
M. VAYHINGER, President 
FOREWORD 
HE MUSICAL CONSERVATORY of Taylor Uni­
versity, in accordance with improvements in other de­
partments, has added eight new members to the musical 
faculty, die Conservatory discourages the turning out 
of innumerable unprepared students and foisting incap­
able young professionals upon die public, die indis­
criminate manner in which certificates and diplomas have been issued by all 
sorts of schools in the past has reduced their value to a minimum. By ad­
hering strictly to the schedule of work, and the final tests for certificates, di­
plomas and degrees, we beg to assure the musical profession and public that 
no student will receive any credential from this institution without meeting 
the full requirements. 
In piano, great stress will be placed upon the standards of the work 
played. Scales and arpeggios for graduation must reach from 900 to 1000 
notes per minute and octaves from 700 to 800. This will demand a tech­
nical equipment which will enable the pupil to play the larger works of piano 
literature at tempos, which the artists maintain. 
Candidates for graduation must be able to perform a given piece after 
one week's study without the aid of a teacher. 
CALENDAR 
1916 
September i9<h, 7 P. M., Facult? Meeting 
September 2o(h and 21st, Wed. and dims., Fall Term Opens, Registration 
December nfh and I2fh, Monday? and Tuesdaj), Term Examinations 
December 13^1, Wednesday, Holiday Vacation Begins 
December 27H1, Wednesday?, Winter Term Opens, Registration 
1917 
February 1st, ^Thursda}?, Day of Prayer for Colleges 
March and 2ofh, Mondaj) and Tuesday), Term Examinations 
March 21st, Wednesday), Spring Term Opens, Registration 
Majl 2nd (Bishop Taylor's Birthdaj*), Patron's Da}? 
June 7^h and 8di, ^Thursday and Fridajb Term Examinations 
June 7<h—I3^h, Exercises of Commencement Week 
June iofh, Sunday?, Baccalaureate Annual Sermon 
June I3<h, Wednesday?, Seventh-first Annual Commencement 
ADMINISTRATION BUILDING 
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FACULTY 
PRESIDENT 
Monroe Vaylunger, B. D., D. D. 
DIRECTOR 
A. Verne Westlake, Mus. M., Mus. B. 
PIANOFORTE 
A. Verne Westlake 
E. A. Gowen 
Sadie L. Miller 
Leak Miles 
Nelle Smitk 
William Young 
Lulu J. Mahaffe^ 
Frances Ekis 
Irene Kempis 
Dolores Ramsej) 
Clarice Pkillips 
VOICE AND CHOIR DIRECTING 
Editk D. Olmsted 
Mrs. Phebe Busick 
VIOLIN 
Cosette Beard 
COMPOSITION, COUNTERPOINT, ANALYSIS, 
CANON, FUGUE 
A. Verne Westlake 
E. A. Gowen 
ELEMENTARY HARMONY 
William Young 
ORGAN 
E. A. Gowen 
Lulu J. Mahaffe^) 
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HISTORY OF MUSIC AND MUSICAL LECTURES 
E. A. Gowen 
Dolores Ramsej) 
ORCHESTRA 
A. Verne Westlake 
E. A. Go-wen 
VIOLINCELLO 
(To be announced later) 
ENSEMBLE AND CHAMBER MUSIC 
Cosette Beard 
Frances Ekis 
SOLFEGGIO, EAR TRAINING AND MUSICAL 
DICTATION 
Sadie L. Miller 
Mrs. Pkebe Busick 
A. Verne Westlake 
ACCOMPANYING 
Clarice Phillips 
NORMAL COURSE FOR PIANO 
A. Verne Westlake 
Nelle Smith 
PUBLIC SCHOOL MUSIC 
E. A. Gowen 
ELEMENTARY PIANO 
Sylvia Beard 
Dorothy Cummings 
BRASS AND WOOD WIND INSTRUMENTS 
(To be announced later) 
MUSICAL LIBRARIAN 
Aldred Wigg 
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EXPRESSION 
Florence E. Cobb 
ART 
Mrs. Mar}) O. Shilling 
ENGLISH 
Marie Zimmerman 
Bertba Munro 
Git? Smitb 
GERMAN 
Marie Zimmerman 
FRENCH 
Warren F. Patterson 
SPANISH 
(To be announced later) 
PHYSICAL CULTURE 
Florence E. Cobb 
Robert Morris 
Joseph Imler 
SHRE1NER AUDITORIUM 
E. A. GOWEN, Piano 
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COSETTE BEARD, Violin MART O. SHILLING, Art 
PERSONAL NOTE OF FACULTY 
RTHUR VERNE WESTLAKE, director of {he Conservator)) 
of Music of Taylor University, kas in his coming materially 
strengthened the Institution and installed complete courses in ev­
ery branch of music by adding eight new members to {he faculty). 
Mr. Westlake, after protracted study with private teachers in and 
about Pittsburg, entered {he Beaver College Musical Institute 
where he graduated in 1904. In 1908, after having had a broad teaching experi­
ence, he entered the same school pursuing and completing the post-graduate course 
in music. He was the following year elected as a member of the faculty and after 
serving two years, was given leave of absence from the school to further perfect 
himself in his art. He went to Vienna where he studied with such eminent teach­
ers as Theodore Leschetizky, Fraulein Prentner, Mason, and Melville-Lesniewski. 
Arriving home, instead of taking up his work in the college which he had left, he 
founded and fostered a school of his own, known as the Extended Conservatory of 
Pittsburg. He had enrolled in this school, including the extension department over 
two thousand students and in coming to Taylor University is still retaining af­
filiation with this school. Many of its teachers and especially gifted students have 
accompanied Mr. Westlake to Taylor to help carry out his plan of making Taylor 
one of the largest and best equipped conservatories in America. 
Another change that occasions wide-spread regret will be that of Prof. A. 
Verne Westlake, who, since his return from Vienna where he studied under the 
renowned Leschetizky, has devoted his efforts untiringly to the building up of "The 
Extended Conservatory of Music," to which he sustained the relation of Founder 
and Director. Mr Westlake has maintained Studios in Pittsburg, East Liverpool 
and Steubenville, and has had associated with him as teachers and assistants the 
product of his own excellent system. Hundreds of students and thousands of 
friends of his institution will regret his departure. He will assume charge of the 
musical department of Taylor University, Upland, Indiana, Sept. 20th. A num­
ber of his assistants will likewise make the change in order to continue their associa­
tion with him in the carrying out of his plans. Mr. Westlake makes the change 
after long deliberation and in the belief that his long cherished hopes for the build­
ing up of one of the largest schools of piano instruction in the country will the 
sooner be realized. He will carry with him to Taylor University such prestige and 
enthusiasm as will contribute largely to the greater influence and usefulness of the 
institution, and at the same time his presence will prove a worthy addition to the 
ranks of musicians of note in the State of Indiana. 
—Musical Courier of Mew York City. 
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MR. EDWIN A. GOWEN studied piano and theory v?itK Herman 
Kotzschmar and joice With William H. Dennett. Later he studied the organ With 
Eugene Thaler of Boston, and harmony With Stephen Emery. Mr. GoWen Was 
prominent as a teacher of music, also as an organist and choir master. He was elec­
ted as Professor of Music in an eastern college but declined the offer, having plan­
ned a course of study in Germany. After two years of study at the Kullak Con­
servatory of Music in Berlin, and additional work at {he Guildhall School of Mus­
ic in London, he returned to America and located in Buffalo, N. Y., as a teacher 
and organist, where he was long and favorably known. Mr. Gowen has always 
taken great interest in public school music and for man}) years divided his time be­
tween private teaching and supervising musical instruction in {he schools. He 
made special and thorough preparation for this work, graduating from {he Ameri­
can Institute of Normal Methods, class of i8gi. He was afterward awarded a gold 
medal from that institution for the best written thesis on "'The Educational Value 
of Music and How to Realize It". He served in the capacity) of Musical Director 
of {he Northwestern State Normal School, Edinboro, Pa., and has since been con­
nected with Taylor University. Mr. Gowen seems well adapted to the work of 
Director of Music in public institutions by reason of extended study and experience. 
He possesses the ability to bring out the best of which his pupils are capable. 
EDITH D. OLMSTED, Vcice 
MODEL FOUR YEAR COURSES, EACH 
PIANO \ 
FIRST TEAR 2d 3d Cr. SECOND TEAR 1st 2d 3d Cr. 
J  1 1 1  C _  
Piano—3 hours daily practice 6 6 G 18 Piano-3 hours daily practice 6 6 6 18 I 
2nd Study—Voice, organ, violin, etc., 2nd Study—1 hour daily practice ... 2 2 2 6 
1 hour daily practice 2 2 2 6 Theory 3 3 3 
Theory—With ear training 4 4 4 12 History of Music • - 9 . 
Physical training Ill 3 Rehearsal and Recitals Ill 3 J 
Rehearsal and Recitals Ill 
42 
VOICE M. 
Voice—I hour daily practice 2 2 2 6 Voice—2 hours daily practice 4 4 4 12 J 
Piano—3 hours daily practice 6 6 6 18 Piano—2 hours daily practice 4 4 4 12 I I I fxlio 1 Iiuuia Uflj mi QQQQ1 
Theory—With ear training 4 4 4 12 Theory •••••••. too q ( 
Physical training Ill 3 History of Music . • • 
Rehearsal and Recitals Ill 3 Rehearsal and Recitals Ill 3 J 
42 
1 
46 
ORGAN 1 
Organ—1 hour daily practice 2 2 2 6 Organ—H/2 hours daily practice .... 3 3 3 9 
Piano—3 hours daily practice 6 6 6 18 Piano—3 hours daily practice o o o q ' 
Theory—With ear training 4 4 4 12 Theory 3 3 3  J  
Physical training Ill 3 History of Music 3  3  3  9 
Rehearsal and Recitals Ill 3 Rehearsal and Recitals Ill 3 J 
42 48 
VIOLIN, 'CELLO, 
Violin- -3 hours daily practice 6 6 6 18 Violin—3 hours daily practice 6 6 6 18 2 6 I Piano—1 hour daily practice 2 2 2 6 Piano—1 hour daily practice ooq q ' 
Theory—With ear training 4 4 4 12 Theory oqq q i 
Physical training Ill 3 History of Music 3 3 3 9 
Rehearsal and Recitals Ill 3 Ensemble or Orchestra—Required ..111 <j J 
Rehearsal and Recitals Ill 3 
42 48 
I 
COMPOSITIC 
Theory—3rd year 333 9 Composition 3 3 3 9 
Piano—3 hours daily practice 6 6 6 18 Theory—4th year 3 3 3 » 
2nd Study—1 hour daily practice ... 2 2 2 6 Piano—3 hours daily practice 6 6 6 18 
Physical training Ill 3 2nd Study—1 hour daily practice ... 2 2 2 o 
Rehearsal and Recitals Ill 3 Rehearsal and Recitals 1 1 ' „ 
Elective Ill 3 Elective 1 1 1 3 
42 48 
VITH A DIFFERENT MAJOR STUDY 
•JOR 
JUNIOR TEAR 1st 2d 3d Cr. SENIOR TEAR 1st 2d 3d Cr. 
it in practical music subject to Junior Classification T T T T T T 
no—3 hours daily practice 6 6 6 18 Piano—Private lessons 6 6 6 18 
I Study—1 hour daily practice ... 2 2 2 6 Recital in Major Study 12 
,ory 3 3 3 9 Rehearsal and Recitals Ill 3 
iearsai and Recitals Ill 3 Blectives—If desired, 4 hours of this 
etjveg 4 4 4 12 a recital in 2nd study 12 
48 45 
OR 
ice 
,no 
—2 hours daily practice " 4 4 4 12 Voice—Private lessons 6 6 6 18 
—2 hours daily practice 4 4 4 12 Recital in Major Study ............ 12 
3 3 3 9 Choir & Musical Union—Required ..111 3 
oiry& Musieai Union—Required ..111 3 Rehearsal and Recitals Ill 3 
liearsal and Recitals .....Ill 3 Electives 3 3 3 J 
iguage—Required 2 2 2 6 
48 45 
\JOR 
gan—2 hours daily practice 4 4 4 12 Organ -Private lessons 6 6 (i 18 
mo—2 hours daily practice 4 4 4 12 Recital in Major Study ooq n 
eory 3 3 3 9 Theory ? ? ? 2 
hearsal and Recitals Ill 3 Rehearsal and Recitals 
ictive—Preferably Instrumental ..3 3 3 9 Elective 
4.") 45 
TC. MAJOR 
ilin—Private Lessons 6 6 6 18 Violin-Private Lessons 6 6 8 18 
mo—1 hour daily practice 2 2 2 6 Recital in Major Stucy 
- " 9 Orchestra—Required 1 1 1 d eory 3 3 3 
ehestra—Required Ill 3 Rehearsal and Recitals . 1 1 1 
hearsal and Recitals Ill 3 Electives—String Quartet a part of 
•etives 2 2 2 6 this if possible •> o d 
45 45 
1 MAJOR 
mposition 6 6 6 18 Composition •.••••••• 6 6 
ino—2 hours daily practice 4 4 4 12 Recital in Ma.lor u y 
story of Music 3 3 3 9 Rehearsal and Recitals 1 1 1 A 
hearsal and Recitals Ill 3 Electives * * 4 
ective 1 1 1 3 
45 45 
'4 
FRANCES EKIS, Piano DOROTHY CUMMINGS, Piano 
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MISS SADIE L. MILLER has served the music department of Taylor for 
eight years and has become more and more popular and capable each ensuing year. 
Numbered among her instructors are Haydn, A. P. Thomas, Cordelia Freeman, 
Flora Klipach, etc. She is a graduate of Taylor in both piano and voice. 
MISS LEAH MILES is also a graduate of the Taylor University Conserva­
tory of Music and has since been identified with the school as piano instructor. 
MISS NELLE SMITH, after protracted study vOith private teachers, enter­
ed the Oberlin Conservatory where she continued her study for two years. She 
then became a pupil of Mr. Westlake and later one of his assistant teachers in The 
Extended Conservatory of Pittsburg. Miss Smith is a brilliant concert pianist and 
has given many successful piano concerts. 
MR. WILLIAM YOUNG has been a life-long pupil of Mr. Westlake and 
associate teacher in The Extended Conservatory of Pittsburg. The East Liverpool 
Morning Tribune, commenting on his playing, has the following to say: Mr. 
Young appeared in the Erl-King of Schubert-Liszt. It was indeed a triumph. He 
displayed a massive octave technic and heaped climax upon climax with enormous 
strength." 
MISS LULU J. MAHAFFEY has been organist of the First United Pres­
byterian Church of Mount Washington, Pittsburg/for six years and is one of Pitts­
burg's most successful teachers of piano. 
MISS FRANCES EKIS has been a teacher of Piano in and around Pitts­
burg. She has distinguished herself by her concerts and successful accompanying. 
MISS IRENE KEMPIS has been a successful teacher of piano in Hoboken 
and has merited distinction through her playing. 
MISS DOLORES RAMSEY has made a specialty of musical history and 
has also been a successful teacher of piano at Steubenville, Ohio. 
MISS CLARICE PHILLIPS as pianist, accompanyist, organist, and teacher 
will need no introduction. She has become distinguished as a concert pianist, hav­
ing given many successful recitals. 
MISS SYLVIA BEARD as piano soloist of the Pittsburg Orpheum Trio 
has a wide reputation as being one of the best of the younger school of pianists. 
i6 
MISS EDITH D. OLMSTED, needs no introduction as she Has Kad 
charge of the Voice Department of Taylor for many years. She has proven her 
efficiency and success in building up the standards of the vocal department to its 
present status. Miss Olmsted has studied extensively and has been under the 
tutelage of the best instructors of New York City and has also spent several years 
at the Ithaca Conservatory of Music. 
MRS. PHEBE BUSICK is a graduate of Taylor from the Voice Department 
and has been assistant to Miss Olmsted for the past year. 
MISS COSETTE BEARD, formerly violin soloist of the Pittsburg Orph-
eum Trio has rapidly come to the front as one of the greatest of the young artists 
of her day. 
MISS DOROTHY CUMMINGS is a talented and popular young pian­
ist with favor in her public work. 
MR. ALDRED WIGG, because of his association with artists in Pittsburg 
and also because of his own brilliant playing is well qualified to fill the position of 
musical librarian. 
MISS FLORENCE E. COBB of the School of Expression received her in­
struction from Kents Hill College and die Curry) Expression School of Boston and 
because of her identification and successful instruction in die past years needs no 
other recommendation. 
MRS. MARY O. SHILLING of die Art Department has proven herself 
a capable instructor in her chosen profession, having served as supervisor of art in 
die public schools for nine years. She has completed the course in art of die NeW 
York School of Fine and Applied Arts and has also studied with many private 
teachers of repute. 
MISS MARIE ZIMMERMAN, who is at the head of the English De­
partment is recognized as one of the best English teachers in America; she has tak­
en both the Bachelor s and Master s degree from the University of Michigan and 
a Doctor s degree from the University of Chicago. She has also pursued her work 
in Europe which has greatly qualified her for her teaching of German. 
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MISS BERTHA MUNRO, who -will also teach English, is a graduate of 
4ie Collegiate Institute of North Scituate, R. I., and has since taken fhe Master's 
degree from Harvard. 
MR. GUT SMITH, who will also teach English, is a graduate of North­
western University, majoring in English. 
WARREN F. PATTERSON, who has spent manj) years as a specialist 
in fhe French language, pursued his French education in Rheims, France. 
GUT SMITH, English 
MARIE ZIMMERMAN, English 
BERTHA MUNRO, English 
OUTLINE OF COURSES 
HERE are four distinct courses of study in {he conservatory curriculum, 
leading toward certificates, diplomas or degrees,—Preparatory), Normal, 
Public School Music and Artist or Advanced Course. 
The requirements for admission to die Institution are briefly stated: mor­
al character, evidences of musical ability), general intelligence and a se­
rious purpose. The degree of advancement does not affect a student s 
admission, but does affect his classification as to grade. The regular entrance examinations 
include three tests: the first usually) given by the director to ascertain the vocal or instru­
mental talent of the student and his stage of advancement; {he second to discover what 
theoretic work has been done; {he third to test the sense of musical hearing. 
THEORY 
Beginning with Harmony, Ear Training and Sight Singing, {he course leads to Coun­
terpoint and Analysis with elective courses in Double Counterpoint, Canon, Fugue, Instru­
mentation and Composition. 
From the first the pupil learns to harmonize melodies as well as basses. He is taught 
to recognize both by ear and by sight, chord and chord progressions, thus embracing mod­
ulation; and, at {he keyboard, to harmonize melodies, to modulate and transpose. Much 
attention is paid to the education of the musical instinct and studies in original composition 
are encouraged parallel with the preparation of the regular lessons. In this way, {he pupil 
learns to write melodies, little piano pieces, songs, {he motet, etc., while going on with his 
regular theory). Students who are admitted to the first year harmony course will be re­
quired to shovJ such advancement in music as to make reasonably sure the completion of 
Theory) Course III in three years. Those who are not sufficiently advanced in piano 
study or are unable to sing a simple melody at sight are advised to defer the study of har­
mony and enter a sight-singing and ear-training class where special attention can be given 
to their needs. 
THREE COURSES IN THEORY 
Candidates for {he degree will complete one of the following courses in Theory, all of 
which are alike for the first part of the course, after which the choice of a course will de­
pend upon a student's major study. 
Major Study: Composition - - - Course I. 
Theory i, 2, 3, 4, 5, 6C, 7, 8, 9, 10, 11, 12. Courses 9 to 12 may be taken parallel 
with Courses 5 to 8. 
Major Study: Organ - - - Course II. 
Theory 1, 2, 3, 4, 5, 6C, 7, 6F. Two years of Composition begun. Course 5 may 
be substituted for Course 6F. 
Major Study: Pianoforte or Voice, etc. - - - Course III. 
Theory 1, 2, 3, 4, 5, 6F. Candidates for {he degree who take this course must have 
completed it before entering {he Senior Year. 
18 
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COURSES OF INSTRUCTION 
I,  2 Theor?: First Tear. 
Theory) i, 2 constitutes a year-course, meeting four times a week; two of the sessions 
each week being devoted to Harmon;?, tke otker two to Ear Training and Sigkt Singing in 
charge of an assistant. In tke listed days tke first two are Harmony) in eack case; tke otk­
er two are Ear Training. Credit is not given for tkis course until ike student kas com­
pleted botk ike Harmony and ike Ear Training, except tkat students taking tke regular 
vJork in public school music will take Harmon}) only, preferably in Sections I or II. Har­
mon}) alone is credited three hours, Ear Training one hour. 
3, 4 Theor?: Second Tear. 
A year course in advanced Harmon}? and Harmonic Analysis embracing a study of 
all modern musical composition. A large part of tke third term is devoted to tke analysis 
of illustrative passages of harmony from all schools of composition. A certain amount of 
regular harmony playing is required throughout tke year. 
5 Theor?: Third Tear. 
One and one half terms of simple Counterpoint, two, three and four part writing in 
(he various species of advanced harmon? playing. 
6C Theor?: Third Tear. Counterpoint. 
'TTiis is a continuation of Course 5. Advanced studies in four-part double Counter­
point, five to eight part writing. Eight real parts for two choirs from Cherubini's Basses. 
6F 'Theory: Third Tear. Form. 
An elective on completion of Course 5. Elements of musical form from die motive 
and primar? form through die development of die composite forms with analysis of impor­
tant types both classic and modern. 
This is a half-year study and aims to give a comprehensive viexO of die methods of 
musical composition. 
7, 8 Theor?: Fourth Tear. 
A year course in strict Composition, Canon and Fugue. First term, graded studies 
and free imitation, strict canons of all the typical kinds, first studies in fugue writing to 
die completion of two voiced fugues. 
Second and third terms. Detailed studies of the process of fugue writing; several 
model fugues completed. Three, four, and five part fugue; double fugue. At the close 
of the term, the student is expected to submit a fugue for piano, organ or chorus, suitable 
for performance. 
COMPOSITION 
Elective with Theor}) Committee, to begin with Third Tear of Theor}?. 
OUTLINE OF COURSE 
(Two Tears.) 
The earlier musical forms. Writing of an effective theme and variations, or a suite. 
The later musical forms. Writing of a sonata for solo instrument, or other composi­
tion for solo instrument and orchestra, or for voices with orchestra. 
Instrumentation and the analysis of important works will be understood as a component 
of this course, and those who complete it may omit Theor? 6E and a separate study of In­
strumentation. 
2O 
Especial emphasis will be laid, from the beginning, upon {he esthetic side as well as on 
the practical effectiveness of the pupil's work, and upon the development of his technic as 
a composer. 
INSTRUMENTATION 
Elective, with Approval of Theory! Committee, to begin with Third or Fourth 
Tear of Theory). 
OUTLINE OF COURSE 
(One Tear.) 
Reading of orchestral work, both classic and modem, beginning with Haydn and 
Mozart. 
Study) of orchestral instruments with a vievS to practical and effective writing for the 
orchestra. 
Arranging compositions for string orchestra and for full orchestra, so as to be accept­
able for public performance. 
HISTORY OF MUSIC 
History! and Criticism of Music. 
The work in the History) of Music will be given principally through lectures. While 
{he course covers the whole period of musical history) down to the present, much the larger 
share and emphasis is given to the composers and (he period that affect the musical life of 
the present day). 
PIANOFORTE 
The principles of Theodore Leschetizky) will be maintained principally) in the piano­
forte department. Intruction in piano playing involves a special adaptation to the needs of 
each individual pupil. While technical foundation is insisted upon, musical feeling is cul­
tivated from {he outset. Special emphasis is laid upon the works of modern composers such 
as Scriabine, Arensky, Ra-Pel, D'Albert, Schoenberg, Debussy), McDowell, BortkiexCicz, 
Balakirevf, Dohnany)i, etc. 
NORMAL TRAINING 
Students who are sufficiently equipped in piano, harmony and musical history, may 
upon the recommendation of the piano teacher, enter this class. This course consists of 
the presentation of modern methods of teaching children from the kindergarten to the 
adult period. This is a practical course in which each teacher teaches his own pupil pri­
vately and publicly for class criticism. Special emphasis is placed upon the preparation of 
teaching material for each grade. 
VOICE 
True cultivation of the voice consists in the development of pure tone and its easy 
natural use and control in singing. Correct use of the breath, intonation, attack legato, ac­
cent, phrasing and enunciation are the leading features. By) a combination of the best 
features of all methods we prepare our pupils for successful concert, church and evangelistic 
singing. 
ORGAN 
Course of instruction in this department is planned to develop a finished technic ad­
equate to artistic and effective organ playing and to impart such a knowledge of the very) 
best organ literature as will enable students to know what to use and how to use it in their 
own playing and teaching. The requirements of die church service are always kept in 
vievJ. 
VIOLIN 
Among die many distinct advantages that will be offered in the violin course, will be 
the scientific teaching of die vibrate and special attention to the solution of certain well-
known difficult problems, relating to the proper manipulation of die bov?. Special empha­
sis will at all times be laid upon such essential subjects as correct position of the body*, man­
ner of holding the instrument and the position of the left hand. A proper observance of 
a few simple rules in respect to laying the foundation will enable the pupil to steer clear of 
many of the common faults and will greatly facilitate the execution of the more difficult 
compositions to be found in the advanced course. 'The course of study) embraces technic­
al material devised by) violinists and teachers of established reputation and authority), togeth­
er with such compositions as are conducive to an increasing appreciation of the best in our 
modern violin literature. 
ENSEMBLE PLATING 
Abundant opportunity) is given for ensemble playing in string quartets, duos, trios, etc., 
with piano, ranging from simple compositions to die mastery) of the classical and modern 
schools, thus laying the foundation for a broad intelligent style. 
CONSERVATORY ORCHESTRA 
Students of stringed instruments have also the advantage of playing in die conserva­
tory) orchestra which is composed of students studying various instruments in die school. 
SCHOOL OF ORATORY 
We can do no better in indicating the purpose of this department than to quote the 
words of Dr. Curry): "Expression implies cause, means and effects. It is a natural effect 
of a natural cause and hence is governed by) all the laws of nature s process. 
The course develops the mind, body), and voice. It does for each pupil whatever is 
necessary) to call forth his innate power. It aims to awaken the student first of all to find 
himself; to be able to think, and to do whatever is to be done; to have mental poise and 
strength. 
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THE MODEL FOUR TEAR COURSE 
In adopting {he plan outlined in the four year course Taylor Conservator? of Music 
attempts to give definite classification in a music course as early as possible, but vJith the 
distinct understanding that the credits indicated in the junior and senior years can be given 
to those only who have fulfilled so well all the requirements that they have received junior 
classification by special vote of the conservator? faculty*. This classification received, the 
student's courses are credited as earned in the usual way. If for any reason, a student fails 
to receive junior classification in his third year, his credits in theory and other classes will 
be counted, but no further credit for practical music will be given until his classification is 
attained. On the other hand, a student who is so advanced in music as to receive junior 
classification the second year in Taylor, thereby receives advanced credit and may be able 
to finish the course in three years. 
TEACHERS' CERTIFICATES 
By special vote of the faculty, a teachers' certificate may be given to any regular mem­
ber of the conservatory who successfully completes one of the three courses in theory and 
Course I in history of music, who can appear creditably* in a student's recital and is pro­
ficient enough to teach a second branch of practical music. In addition the normal course 
in piano is required of those whose major study is piano. 
SUPERVISOR'S TRAINING COURSE IN PUBLIC SCHOOL MUSIC 
This course aims to prepare the student to supervise the teaching of music in the grade 
schools and to carry on in a broad and comprehensive manner the instruction in music in 
the modern high school. In order to accomplish these ends, two years of stud}? are re­
quired. The emphasis in each of these years being upon the acquiring of musicianship, 
but each year also including certain material, relating directly to the teaching of music. 
The study of material will include a perusal of the following music courses: New Educa­
tional, Melodic, Modern, Eleanore Smith, Lyric, Progressive. Much time is spent on {he 
stud;? of the child's vocal organs and adapting the child's voice to singing. 
INSTRUMENTS FOR LESSONS AND PRACTICE 
The practice rooms are furnished with upright pianos in good tune and repair. Or­
gan lessons and practice will be done on a two manual, pedal organ. Provision will also 
be made for the use of the practice clavier, so far as it may be deemed advisable in the case 
of individual students. 
SPECIAL ADVANTAGES 
ARTIST RECITALS 
To afford students the opportunity of hearing good music, rendered by artists of su­
perior ability, a regular series of recitals is given each year. 
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STUDENT RECITALS 
One of tke most important incidental advantages of tke conservatory is tke weekly 
recital wkere students may become acquainted witk a far greater number of musical com­
positions tkan tkey would individually; and wkere tkey may tkemselves, wken sufficiently 
advanced, present compositions assigned by tkeir teackers for tke purpose of giving tkem 
self-control and ease in public appearance. 
CHORAL CLASS 
Tkis will be a class in tke rudiments of music based on tke sol-fa solos. 
CHURCH CHOIR AND CHORUS MUSIC 
Tke facilities afforded in tkis course give ample opportunity for studying great ckoral 
work seldom enjoyed; also oratorials and otker sacred music. 
LITERARY ADVANTAGES 
Tke connection of tke conservatory vJitk an institution of learning of tke acknowl­
edged superiority of Taylor University affords unusual opportunities for tke pursuit of lit­
erary studies in connection witk music. 
RELIGIOUS INFLUENCE 
It is tke aim of Taylor University so to adjust tke work of tke student tkat intellectual 
and religious culture may go kand in kand. We covet tke kigkest New Testament stand­
ard of Ckristian mankood and womankood for our students and endeavor to tkrow about 
tkem suck safe-guards and influences as will assist in attaining tkis standard. 
PREPARATION FOR EVANGELISTIC WORK 
A special course kas been arranged for tke development of evangelistic piano playing 
wkick includes tke ability to elaborate and embellish tke ordinary kymn tune. No pupil 
is encouraged to take tkis course except on tke recommendation of tke ^Theory committee. 
GENERAL INFORMATION 
LOCATION 
Taylor University) is located at Upland, Indiana. 'The town received its 
name from the fact that it is the highest point on the Pennsylvania railroad be­
tween Columbus and Chicago. It is situated on the main line, one hundred forty) -
five miles from Columbus and one hundred sixtyLnine miles from Chicago. The 
school owns eighty) acres, a ten-acre tract of which is devoted to campus. The 
school includes two large main buildings, devoted entirely) to recitations and study), 
and six dormitories. 
EXPENSES 
Room and board costs the student approximately) $3.50 per week, Thus may) 
be increased or slightly lessened according to student accommodations. 
PER TERM OF TWELVE WEEKS 
Pianoforte, two lessons a week, Ss
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Theory), in class, 10.00 
Composition, three in class, 20.00 
Instrumentation, 10.00 
History) of Music, 8.00 
Public School Music, 10.00 
Normal Course in Piano, 10.00 
Special Course in Sight Singing, 8.00 
Ensemble Class, 8.00 
Terminology), 8.00 
Singing, $16.00 to 30.00 
Organ 16.00 to 30.00 
Violin, 16.00 to 30.00 
Wind Instruments, 16.00 
Rent of Piano, one hour daily) per term, 2.50 
Each hour extra, 2.25 
For Languages and School of Oratory), see catalog. 
Send for general catalog for information concerning die College, die Acad­
emy) and die Theological School. 
President M. VAYHINGER, 
Upland, Indiana. 
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